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• AUT

Country

• AHS (lower secondary); 12-13 year-olds

School type and “class” and age of learner 

• 8-9 lessons (à 50min)

Duration of project work:

• English A2+/B1-

Average CLIL-language CEFR-level

✓ Discipline 1 – Music: Classical Period; string instruments, music as
an economic factor

✓Discipline 2 – Geography: Using google maps as a tool for planning a
walking tour

✓Discipline 3 – Economics: Developing an event budget

Disciplinary school subjects 
and concepts involved

THE CLASSICAL 
PERIOD AND 

ECONOMICS OF 
TOURISM 

  



8           THE CLASSICAL PERIOD AND ECONOMICS OF TOURISM 

8 

✓Discipline 1 – Music: Classical Period; string instruments, music as an
economic factor

✓Discipline 2 – Geography: Using google maps as a tool for planning a
walking tour

✓Discipline 3 – Economics: Developing an event budget

Disciplinary school subjects 
and concepts involved
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RATIONALE 
 

 

 

 

 

Contextualization/Prerequisites 

It is highly recommended to use the materials for music as a theoretical basis for 

the whole project, since these materials provide the (cultural) context which is 

necessary for the creation of the two final products. Thus, there are two steps. 

First, theoretical knowledge is acquired. Afterwards, it is applied in a real-life- 

example. 

 a) In a nutshell, the plan is as follows: 

 b) Students acquire basic knowledge about the classical period, especially 

 its most famous composers and music 

 c) They build up a small pool of content-specific vocabulary 

 d) They apply their newly acquired knowledge by designing a leaflet and 

 planning a walking tour focused on Ludwig Van Beethoven 

 e) They use their experience of planning and designing, which is combined 

 with basic skills in budgeting 

This follows an inherent increase in cognitive complexity. So, it could be argued 

that the first sequences focus on content / communication / culture, while the 

following bring in a very strong focus on communication and cognition. 

 

 

 

Topic relevance 

This project is based on understanding key aspects of the most famous classical 

composers, as well as certain elements of the defining music of the period. Both 

form the basis to create products which can be found in areas of mainstream 

tourism all over the world. Although the artists discussed are (stereo)typical for 

Austrian culture, the concept can be applied to any form of art or any cultural 

context. 
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CONTENT 

 

 

 

Precise content aims: 

• Music 

Development of content-specific vocabulary; Acquisition of basic 

knowledge concerning selected musicians and composers; 

Awareness of music as an economic factor; acquisition of basic 

knowledge regarding the organisation of certain ensembles and 

selected symphonic genres; 

Biography of Beethoven and Mozart → creating demand for tourism 

→ increased efficiency in creating products for a certain target 

audience 

• Geography 

Working with maps and tools to acquire competences in orientation 

and spatial analysis; Using google maps as a tool for planning → 

practical application for a tour 

• Economics 

Awareness that a budget needs to be carefully calculated; 

understanding wants and needs as a driving force of supply and 

demand; 

Perceiving financial means as a limited resource → decisions are 

heavily influenced by the economic situation of a company → target 

audience and potential revenue as determining factors of planning a 

cultural event. 

✓ Students can explain certain aspects of the Classical Period to 

peers 

✓ Students can deepen their knowledge about the Classical 

Period 

✓ Students can identify and label various string instruments 
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✓ Students can name and label the respective parts of the 

instruments 

✓ Students can explain the parts’ functions 

✓ Students can talk about Mozart’s biography 

✓ Students can identify information gaps 

✓ Students can fill-in these gaps via peer-communication 

✓ Students can speak about Van Beethoven’s life 

✓ Students can elicit content-related information 

✓ Students can plan a tour with the help of Google maps 

✓ Students can analyse possible routes and choose the most 

efficient one 

✓ Students can use basic signatures to graphically represent their 

results 

✓ Students can develop a reasonable concept for the target 

audience of mainstream tourism 

✓ Students can apply their knowledge about the life of 

Beethoven 

✓ Students can calculate the break-even-point of a product 

✓ Students can calculate profits 

✓ Students can make economically reasonable decisions 

✓ Students are able to linguistically justify their decisions 

 

 

LANGUAGE 
 

 

Focus on the following language competences: 

• BICS for planning / negotiating 

• BICS for presenting an idea 

• Use of content-specific vocabulary to provide biographical information 

 

Cognitive Discourse Functions (Dalton-Puffer, 2013) 

• Categorize (CA): classify, categorize match, structure, compare, contrast 

• Define (DF): identify, characterize, 
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• Describe (DS): describe, specify, label 

• Evaluate (EV): evaluate, judge, reflect, argue, justify, take a stance, 

comment, critique 

• Explain (EA): explain, express cause/effect, reason 

• Explore (EO): explore, speculate, take other perspectives, predict, estimate, 

simulate 

• Report (RE): inform, summarize, narrate, present 

 

 
DIDACTIC COMMENTARY  

ON THE ADiBE PROJECT – AUSTRIA 
 

 

Overall concept: 

The overall idea behind the project is to transform knowledge about the classical 

period into current-day products, like a tour (the flat walk and leaflet) and an 

imaginary concert. 

If we look at modern tourism, we realise that most countries in the world 

primarily draw from their human capital from the past. Thus, it is vital to make 

learners aware of the fact that a long-past period, such as the Classical, very often 

forms the basis of touristic concepts. 

Thus, we try to achieve two things. First of all, students should acquire basic 

knowledge about famous composers/artists, which they then transform into a 

product which is, to them, interesting and engaging. This allows the teacher to 

analyse what learners consider important, as well as appropriate for presentation. 

This, in turn, allows the teacher to get a deeper understanding of how students 

have perceived the respective input and, most importantly, whether they have 

processed it accordingly. Secondly, an explicit connection between tourism and 

(musical) history is established, which is highly relevant for any country which 

has tourism as a relevant source for their overall GDP. Since basically all 

European economies consider tourism as a relevant branch, this underlying idea 

can be adapted for any national context. 
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Underlying didactic concept: 

We choose a core concept – (composers and relevant features of Classical music) 

 

The students receive input which allows them to make informed decisions 

(biography and features of Classical compositions) 

 

 

Students transform the input, producing a product/concept which they have to 

present and justify. In addition, they need to use it in a contemporary context. 

 

How is scaffolding incorporated? 

Usually, there are two ways. Either we try to set the task in small, consecutive 

steps, which are intended to indirectly guide our learners’ understanding. Thus, 

we tried die “hide” some help with the thought-process in the overall task design. 

Alternatively, we directly help students who need help. Since we have a native 

speaker in our lessons, we very often split the task of helping students with the 

content. Language-wise, there are several handouts that should help scaffold 

input (e.g. Module 4, vocabulary list) and output (e.g., BICS phrases to help 

students collaborate for Module 6 and 7). 

 

Are all tasks for every student? 

In the first phases, yes. We only distinguish the tasks when the sequences start to 

demand the formation of groups. 
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How are groups formed? 

For the Beethoven Flat-Walk, students can freely choose. 

For the Group-Task on Beethoven and the various products (quiz, TV-show, etc.), 

groups are formed based on personal preference. However, all of the tasks need 

to be covered. 

The groups who plan a concert are formed according to academic ability. Those 

who are most likely to struggle will be put into the groups which have the easier 

target- audience (i.e. a target-group which allows a big budget). 

 

Why do we ask them to do tasks on various composers’ biographies? 

This is intended to provide them with basic vocabulary, which is supposed to be 

used in later tasks (e.g. planning a concert, or creating a product for tourism). 

 

 

  



  ADiBE15 
 

15 

Rough 
time 

frame 

 
Procedure 

 

Interaction 
format 

 
 

Language skills 

 

CDFs (Dalton- 
Puffer 2013: 

235) 

 
Materials 

 
Notes 

Module 1: Introduction to the Classical Period 
5‘ 

15’ 
 

10‘ 

 
 

 

 

 

8´ 

1.1 Step 1: Teacher introduces the topic 

1.1 Step 2: Students work on their 
respective worksheet 

1.1 Step 3: The class is split up into 

two groups of students. Students form 

2 queues facing each other; they 

report the content of their worksheet 

to their partner; missing information 

is noted down; 

1.1 Step 4: Comparison of results 

T  Ss 
S 
 

S  S 

 
 

 

 

 

T  Ss 

listening 
reading/ writing 
 

speaking/ writing 
 

 

 

 

 
speaking/ writing 

- 
- 
 

A: RE, CA; 
B: RE, EA; 

- 

- 

 

1.1_Classical_Period 

_worksheets_ A_and_B 

- 
- 
- 

8´ 

 
 
 

 
2´ 

1.2 Step 1: Explain procedure 

 

 

1.2 Step 2: Students read and do the 

worksheet 

 

1.2 Step 3: Comparison 

S 

 
 

T  Ss 

 
 

 
 

reading/ writing 

 
 
listening 

reading 
writing 

 

RE 1.2_Haydn_ worksheet 

 
 
1.2_Haydn_ worksheet_KEY 

 

BREAK 
Module 2: String instruments 

2´ 

5´ 

 

2.1 Step 1: Teacher gives an introduction 

2.1 Step 2: Each student gets a picture of 

an instrument; they have to get 

together in families 

T  Ss 
Ss  Ss 

 

 

listening 

listening/speaking 

 
CA (DS) 

 

 
2.1_Pictures_of_instruments 

 

 
Introduce the words: size, 

pitch, bowed, plugged 
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2´ 2.1 Step 3: Teacher introduces the main 

differences between the respective 

instruments 

T  Ss 
 

listening 
reading 

 

RE, CA, DS, DF blackboard  

10´ 

 

 

5´ 

 

 

10´ 

 

10´ 

 

5´ 

2.2 Step 1: Teacher shows a violin and the 

bow; they demonstrate the parts and how 

it can be played; 

2.2 Step 2: Students fill in the worksheet on 

different ways to play on a string 

instrument? 

2.2 Step 3: Students can try out the 

instrument 

2.2 Step 4: Students complete the 

worksheet on string instruments 

2.2 Step 5: Comparison of the worksheets 

T  Ss 

 

 

S 

 

 

S  S 

 

S  S S 

 

T  Ss 

listening 

 

 

reading writing 

 

 

 

 

writing speaking 

 

speaking listening  

writing 

DS (DF, EA) 

 

 

DS, CA, (DF) 

 

 

 

 

CA, DS, DF 

2.2.1_Parts_of_the_ violin_teacher's_ 

information 

violin + bow 

2.2.2_Worksheet_how_to_play 

+ KEY & YouTube 

 

violin + bow 

 

2.2.4_String_instruments 

_worksheet 

2.2.4_String_instruments 

_worksheet_KEY 

 

BREAK 
Module 3: Mozart 

10´ 

 

 

 
 

3.1: Revision of string instruments via 

question loops  

 

 

 

 

 

  

T  Ss 

 

 

 
 

listening/  

speaking/  

reading 

DF 3.1_Question_loop_ string_instruments (needs 

cutting) 

3.1_Question_loop_ string_instruments_ KEY 

Procedure: Each student 
receives a piece of paper 

with a definition and a label 
to a different definition. One 

pupil begins by reading out 
their definition to the class. 
They look at their slips of 

paper and shout the answer 
in case they have the right 

label. 
If correct, this student reads 
out their definition and the 

process continues until the 
loop closes. 
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15´ 3.2: Teacher provides an introduction and 

plays selected musical pieces to the 

class 

T  Ss 

 

listening  CD or Youtube  

20´ 

 

 

5´ 

3.3 Step 1: Students work on the 

worksheets 

 

3.3 Step 2: Comparison of results 

S or S  S 

 

 

T  Ss 

reading/ 

speaking/ 

listening/ writing 

listening/  

speaking/  

RE 3.3_Mozart_worksheet  

BREAK 

Module 4: The life of Ludwig Van Beethoven 

5´ 4.1: Revision of last lesson 

via the question loop 

T  Ss speaking/  

reading 

RE 

(DF, CA) 
4.1_Mozart_Question_ loop 

 

4.1_Mozart_Question_ loop_KEY 

 

5´ 

 

 

5´ 

 

 

15´ 

 

 

10´ 

 

4.2 Step 1: Teacher leads into 

the topic, 

providing the context 

4.2 Step 2: Teacher pre-

teaches difficult 

vocabulary 

4.2 Step 3: Students do the 

gapped 

reading activity 

4.2 Step 4: Comparison of 

worksheets and round-up of 

the most important aspects 

T  Ss  

 

 

T  Ss 

 

 

S  Ss 

 

 

T  Ss 

listening/  

speaking/ 

 

listening/  

speaking/  

reading 

listening/  

speaking/  

writing 

listening/  

speaking/  

writing 

 

 

 

 

 

 

RE 

 

 

 

Vocabulary list 

 

 

4.2.3_Beethoven_ Worksheet_A 

4.2.3_Beethoven_ Worksheet_B 

 

4.2.4_Beethoven_ Worksheet_KEY 

 

 

BREAK 

Module 5: Beethoven in a different light 

5‘ 5.1: Teacher introduces the lesson T  Ss listening    
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2‘ 

 

33´ 

 

 

 

 

10´ 

5.2 Step 1: Group tasks are 

handed out 

5.2 Step 2: Students work on 

the tasks and develop their 

results 

 

 

5.2 Step 3: Students present 

their results, while teacher 

moderates 

Ss  Ss 

 

 

 

 

 

 

 

listening speaking 

reading writing 

 

 

 

 

 

listening speaking 

RE (DS, EV, EA, 

EV, EO 

[group 4 

especially]) 

 

 

RE 

5.2.1_Beethoven_ groups 

 

5.2.2_Beethoven_ groups_scaffolding 

 

5.2.2_Beethoven_ scaffolding_ vocabulary_list 

paper, writing material 

 

 

BREAK 

Module 6: Creating a Walking Tour – Working with digital maps 

4‘ 

 

 

6.1: Teacher introduces the 

topic 

 

T  Ss 

 

 

 

listening 

 

 

 
 

 

 

 

 

Teacher sets up the 

context of the task and 

provides 

examples from real-life 

5´ 

 

 

 

60´ 

 

 

10´ 

 

6.2 Step 1: Teacher walks 

learners through the tasks; 

unknown words are 

clarified 

6.2 Step 2: Students work on the tasks, 

while teacher supports individual 

groups 

6.2 Step 3: Students present 

their products in elevator 

pitches 

T  Ss 

 

 

 

Ss  Ss 

 

 

Ss  Ss 

 

 

listening/ reading 

 

 

 

speaking/ 

listening/writing 

 

speaking/listening 

 

 

 

 

DS, EA, EV, 

EO, RE 

 

RE 

6.2_Beethoven_Flat_Walk 

projector computer 

 

 

smartphone worksheet 

 

 

leaflets 

 

BREAK 
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Module 7: Planning a concert 

15´ 7.1 Step 1: Teacher walks the 

students through the tasks 

and clarifies any questions 

T  Ss listening/  reading/ 

writing 

 7.1_Planning_a_ Concert  

 
 
 

 
After the results are 

presented, problems and 
solutions are discussed and 

analysed 

60´ 7.1 Step 2: Students work on 

the tasks, while the teacher 

supports 

Ss  Ss listening/ reading/ 

speaking/  writing 

DS, EA, EV, EO 
worksheet calculator 

smartphone 

arts and crafts materials 

20´ 7.1 Step 3: Students present 

their products 

Ss  Ss speaking/ listening RE flipchart power point 

 

References 
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1.1. CLASSICAL PERIOD (CA. 1750- 1820) A

Most important representatives:

Joseph Haydn, W.A. Mozart, Ludwig van Beethoven

While Haydn spent most of his life in the service of a princely
client (Prince Esterhazy in Eisenstadt), and Mozart's attempt to
live as an independent artist in Vienna failed due to financial
problems, Beethoven succeeded for the first time in the history of
music in making a living as a "freelance artist".

The guidelines developed in Viennese Classicism were still seen
by subsequent generations of composers (Schubert, Bruckner,
Brahms, Mahler) as ideals and standards that were difficult to
attain; Brahms thought that the steps of the "giant" (Beethoven)
were threateningly behind him.

Characteristics of classical music:

As in other art forms (e.g. architecture …) classical
music is understood as the ideal relationship of
content to form.

Important musical forms of classical music:

➢sonata,

➢symphony

➢string quartet

➢concert

➢opera

➢art song

How to recognize classical music?

It sounds "simple", has melodies that are easy to listen to, only
as many notes as necessary; the orchestra is usually made up of
strings, a few winds and timpani and is a lot smaller as later in
the romantc period.

A few notes…

Read the fact sheet below. Tell the most important things to your partner.
Then take notes about your partner’s worksheet.
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1.1. CLASSICAL PERIOD (CA. 1750- 1820) B

In a historical sense, classical music means the music of the

period of classical music or the stylistic concept of Viennese

classical music.

The jargon of the music industry in the German-speaking world

distinguishes between classical music (serious music) and light

music (light music) - a subdivision that is controversial due to

many borderline cases and exceptions.

The outbreak of the French Revolution in 1789 shook the

political and social life of all of Europe. With its motto

"Freedom, Equality, Brotherhood" it initiated a rethinking in

people's consciousness, which can also be clearly felt in music.

The composers of classical music also regarded it as their

highest artistic task to contribute to a new and better social

order, to shake up people's consciences, to show them a way

into the future, also by musical means.

Viennese Classicism is an epoch of "classical" music. All important

composers of this time lived in Vienna. Here are the three most

important ones:

Joseph Haydn, 1732 - 1809

(over 100 symphonies, instrumental concertos, operas, oratorios,
...)

Wolfgang Amadeus Mozart, 1756 - 1791

(41 symphonies, operas, masses, instrumental concerts, ...)

Ludwig van Beethoven, 1770 - 1827

(9 symphonies, 1 opera: Fidelio, masses, instrumental concerts,
many piano works, ...)

A few notes…

Read the fact sheet below. Tell the most important things to your  partner. 

Then take notes about your partner’s worksheet.
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1.2 FRANZ JOSEPH HAYDN (1732 – 1809)

Franz Joseph Haydn lived in the ____________________ Period.

Haydn was the most famous composer of his time. He helped

develop new musical forms, like the string quartet and the

____________________. In fact, even though he didn't invent it,

Haydn is known as the "Father of the Symphony."

Haydn was born in the tiny Austrian town of Rohrau, where his

father made huge wooden carts and wagon wheels. His mother

was a ___________________________.

When he was 8, Joseph (he didn't go by Franz) went to

____________________ to sing in the choir at St. Stephen's

Cathedral and to attend the choir school. His younger brother

Michael joined him a short time later. Joseph could never resist

playing a joke, which got him in trouble at school. Since

Michael Haydn was much better behaved than his brother,

everyone thought he would be the more successful musician.

Wrong!

At first, Haydn struggled to earn a living as a

______________________. Then, he got a job with a rich, powerful

family named __________________.

It was Haydn's job to write music for the Esterhazy princes, and

to conduct their orchestra. Haydn composed symphonies, operas,

string quartets, and all kinds of other music for performance at the

Esterhazy court.

Haydn was also a good businessman. Music publishing made him

and his music famous all over Europe. After he retired from

working for the Esterhazy family, Haydn made two very

successful trips to England, where audiences at concerts of his

music treated him like a _____________________.

Oh no! Some words are missing. Use the words from the box to complete the text.

superstar · composer · cook · Vienna · symphon · Classical · Esterhazy
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2.1. PICTURES OF INSTRUMENTS

timpani, kettledrums cymbals

tambourine bongos, bongo drums

snare drum

bass drum
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2.1. PICTURES OF INSTRUMENTS

xylophone gong conga, conga drum
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2.1. PICTURES OF INSTRUMENTS

oboe clarinet

flute recorder

piccolo

bassoon
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2.1. PICTURES OF INSTRUMENTS

saxophone trumpet

french horn trombone

flugelhorn

tuba
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2.1. PICTURES OF INSTRUMENTS

timpani, kettledrumscymbals

tambourineglockspiel

bass drum

xylophone
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2.1. PICTURES OF INSTRUMENTS

snare drum triangle
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2.2.1. PARTS OF THE VIOLIN (teacher’s information)

The teacher slowly and clearly reads the definitions to the
class.

Body: The largest part of the violin is the hollow body. Its main
function is to amplify the sound of the strings. The body is made
up of the back, belly (top) and ribs (sides). The body is shaped
like an hourglass.

Neck and fingerboard: The neck is the long piece of wood that
sticks out from the body. Glued on top of the neck is the
fingerboard. This is a smooth flat piece of wood where the
musician presses down on the strings to make notes. Unlike a
guitar, the fingerboard on a violin is smooth and has no frets.

Pegbox: Located above the neck, the pegbox is where the pegs
are inserted and the strings are attached. The tightness and
tuning of the strings are adjusted by the pegs in the pegbox.

Scroll: At the top of the violin is the scroll. Its often carved and is
there mostly for decoration.

F-holes: On top of the body and on each side near the middle of
the violin are the f-holes. These holes are where the sound of the
violin comes out of the body. They are called f- holes because
they resemble an f in italics. Changing the size, shape, and length
of these holes can change the sounds of the violin.

Bridge: The bridge is a hard piece of wood that the strings lay on
top of. It's at the bridge that the strings stop vibrating and sound
travels from the strings down into the body of the violin.

Tailpiece: After passing over the bridge the ends of the strings
connect to the tailpiece.

Chin rest: At the bottom of the body is a chin rest which helps the
musician to support the violin with their chin while playing.

Strings: The violin has 4 strings all tuned to a fifth apart. They
represent the notes G, D, A, and E.

The Bow: bow of the violin is made up of the stick and the horse
hair. The stick gives the bow strength and is where the violinist
holds the bow. The horse hair is what is rubbed against the
strings to make vibrations and sound. The horse hair connects to
the stick at the frog on one end and the point on the other.
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2.2.2. DIFFERENT WAYS TO PLAY 
ON A STRING INSTRUMENT 1/2

Legato gebunden means connected, or joined notes

Staccato gestoßen means detached, or separated notes.

glissando gleitend is a glide from one pitch to another

pizzicato gezupft plucking the string with a finger

tremolo schnelles Auf- und Abstreichen des Bogens
auf einem Ton

is a trembling effect
rapidly moving the bow back and forth

flageolett die mit leicht aufgesetztem Finger 
verkürzte Saite streichen

Brush the string with a lightly applied finger

vibrato Bewegungen der Griffhand für mehr Fülle is a technique of the left hand and arm in which 
the pitch of a note varies in a pulsating rhythm.

Listen and write down the missing information:

Video: Viola vs. violin  https://www.youtube.com/watch?v=TBpnCKr4O-I

http://www.youtube.com/watch?v=TBpnCKr4O-I
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2.2.2. DIFFERENT WAYS TO PLAY 
ON A STRING INSTRUMENT 2/2

The viola compared to the violin

Violin:

_____pitch  

Plays the _

____________

_________________

_

Viola:

_ pitch

plays the _ _and the _

_____not too many solos, not the lead singer

Middle child and older sister

__________–
___________sound
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2.2.2. KEY DIFFERENT WAYS TO PLAY 
ON A STRING INSTRUMENT 1/2

Legato gebunden means connected, or joined notes

Staccato gestoßen means detached, or separated notes.

glissando gleitend is a glide from one pitch to another

pizzicato gezupft plucking the string with a finger

tremolo schnelles Auf- und Abstreichen des Bogens
auf einem Ton

is a trembling effect
rapidly moving the bow back and forth

flageolett die mit leicht aufgesetztem Finger 
verkürzte Saite streichen

Brush the string with a lightly applied finger

vibrato Bewegungen der Griffhand für mehr Fülle is a technique of the left hand and arm in which 
the pitch of a note varies in a pulsating rhythm.

Listen and write down the missing information:

Video: Viola vs. violin  https://www.youtube.com/watch?v=TBpnCKr4O-I

http://www.youtube.com/watch?v=TBpnCKr4O-I
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2.2.2. KEY DIFFERENT WAYS TO PLAY 
ON A STRING INSTRUMENT 2/2

The viola compared to the violin

Violin:

Higher pitch  

Plays the melody

Solos

Viola:

lower pitch

plays the harmony and the rhythm

not too many solos, not the lead singer

Middle child and older sister

Bigger – richer sound
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2.2.4. STRING INSTRUMENTS (CHORDOPHONES)
Are musical instruments that produce sound from vibrating strings.

Orchestral string instruments: Fill in the missing information with the help of your teacher.



The main differences between them are the and the .

Stringed instruments can be or .

People who build, design, and repair violins are called . Very famous italian families of luthiers are called: Amati, Guarnieri
and Stradivari (ca. 1600 ). These musical instruments are still considered the best ever made.

Label the missing parts of the violin and bow.

Use the following words:

➢ f-holes
➢ strings

➢ chin rest

➢ scroll

➢ bridge

➢ body

➢ pegbox

➢ tuning pegs

Bow:
➢ frog

➢ tip

➢ adjusting screw

➢ bow hair (horsehair)

➢ stick
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2.2.4. STRING INSTRUMENTS (CHORDOPHONES)
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2.2.4. KEY STRING INSTRUMENTS (CHORDOPHONES)
Are musical instruments that produce sound from vibrating strings.

Orchestral string instruments: Fill in the missing information with the help of your teacher.



The main differences between them are the and the .

Stringed instruments can be or .

People who build, design, and repair violins are called . Very famous italian families of luthiers are called: Amati, Guarnieri
and Stradivari (ca. 1600 ). These musical instruments are still considered the best ever made.

Label the missing parts of the violin and bow.

Use the following words:

➢ f-holes
➢ strings

➢ chin rest

➢ scroll

➢ bridge

➢ body

➢ pegbox

➢ tuning pegs

Bow:
➢ frog

➢ tip

➢ adjusting screw

➢ bow hair (horsehair)

➢ stick
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2.2.4. KEY STRING INSTRUMENTS (CHORDOPHONES)
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3.1. QUESTION LOOP

legato is a shaped piece of wood attached to the body of a violin or a viola

staccato connected or joined notes

glissando detached or separated notes

pizzicato is a glide from one pitch to another

tremolo plucking the string with a finger

flageolet is a trembling effect rapidly moving the bow back and forth

vibrato Brush the string with a lightly applied finger.

tuning pegs is a technique of the left hand and arm in which the pitch of a note varies in a pulsating rhythm

scroll is used to hold a string in the pegbox

tip is the decoratively carved top of the neck of string instruments

frog is located on the top of the bow

chin rest is the end part of a stringed musical instrument's bow
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3.1. KEY QUESTION LOOP – STRING INSTRUMENTS

legato connected or joined notes

staccato detached or separated notes.

glissando is a glide from one pitch to another

pizzicato plucking the string with a finger

tremolo is a trembling effect rapidly moving the bow back and forth

flageolet Brush the string with a lightly applied finger.

vibrato is a technique of the left hand and arm in which the pitch of a note varies in a pulsating rhythm

tuning pegs is used to hold a string in the pegbox

scroll is the decoratively carved top of the neck of string instruments

tip is located on the top of the bow

frog is the end part of a stringed musical instrument's bow

chin rest is a shaped piece of wood attached to the body of a violin or a viola
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3.3. W. A. MOZART (1756-1791)
One of the most famous Austrian composers, Wolfgang Amadeus Mozart was born in 1756 in

Salzburg, Austria. His parents were Leopold and Anna Maria Mozart. Leopold Mozart was a choir

master, a minor composer and an experienced teacher. At age 4, Mozart began having music

lessons and the year after, he was composing short pieces which his father wrote down for him.

When Mozart was 6 years old, he and his sister began touring Europe and giving concerts. Mozart

learned to play the violin and organ. At age 8, Mozart published his first sonatas for the

harpsichord.

When Mozart was 13 years old he composed his first opera. By the time he was 25 years old,

Mozart was known as an accomplished composer. Some of his famous pieces include “Eine kleine

Nachtmusik” or “A Little Night Music” and the opera “Die Zauberflöte” or “The Magic Flute”.

Unfortunately, Mozart died very young in 1791 in Vienna but his music lives on as one of the finest examples of Classical style.

Tasks
• After reading the text, underline every word you do not understand or you are  not really sure what it means. Write down 

these words and their meaning in

the box below.
• Talk to your neighbour – maybe he/she knows some words and can explain  them to you in English!!

• After that tell your neighbour about the text.
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4.1. MOZART QUESTION LOOP

What was the name of W.A.  Mozart’s 
father?

The “libretto” for the opera “The  Magic Flute” 
was written by  Emanuel Schikaneder.

Here was Wolfgang 
Amadeus  born?

His name was Leopold Mozart

What was he last composition of  Mozart, 
which he couldn’t finish?

He was born in Salzburg.

In which year 
W.A. Mozart was  born?

During his last days 
he composed  the Requiem.

How did Mozarts father 
educate  his son?

He was born in the year 1756.

What’s the nickname 
of Mozart’s  sister?

His father was very strict.



42

4.1. MOZART QUESTION LOOP

What was little Mozart 
doing all the time?

His sister was called "Nannerl".

What was the name
of Mozart’s wife?

Mozart had to play the piano, he had to travel 
and to give concerts.

How many children 
did Mozart have?

Her name was Constanze Weber, she was
called "Stanzerl".

AT which age did Mozart compose
his first, Menuett?

Mozart had two children.

Do you know a friend of Mozart, who was
a composer himself?

He composed his first Menuett when
he was 5 years old.

Where did Mozart move when he finished
his work in Salzburg?

Mozart had a friend called 
Joseph Haydn and he was also a famous 

composer.
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4.1. MOZART QUESTION LOOP

Which very famous person gave 
Mozart nice new clothes?

He moved to Vienna.

What is a sonata?
Mozart got some new clothes from

Empress Maria Theresia.

In which music period did Mozart live?
A sonata is a piece of music composed 

in three parts and is played by only one
instrument.

Do you know two other famous composers of 
the classical period?

He lived in the classical period.

At what age did Mozart die?
Two other famous composers are: Joseph 

Haydn and Ludwig van Beethoven.

Do you know the last opera of Mozart? He died at the age of 35.



44

4.1. MOZART QUESTION LOOP

Do you know which instruments 
Mozart was able to play?

Mozart’s last opera is called 
"The Magic Flute".

Do you know any other operas besides
“The Magic Flute“?

He could play the piano and the violin.

Which cities did Mozart visit, when he 
toured Europa for the first time with his

father and sister?

Mozart composed the opera
"Le nozze di figaro" or "Don Giovanni".

At what age did Mozart compose his first
symphony?

He visited London, Lyon, Paris and 
many other European cities.

What is a symphony?
Mozart composed his first symphony

at the age of 9.

What is a requiem?
A symphony is a piece of music composed in 
three parts and is played by a full orchestra.
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4.1. MOZART QUESTION LOOP

What is the name of the piece, Mozart could 
not finish, because he died?

A requiem is a Mass for the dead.

Do you know a character from Mozart’s
opera “The Magic Flute”?

Mozart could not finish his requiem.

Who wrote the “libretto” for the opera “The
Magic Flute”?

One of the characters in “The Magic Flute” is
called Papageno.
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4.1. KEY MOZART QUESTION LOOP

What was the name of W.A. Mozart’s father? His name was Leopold Mozart

Where was Wolfgang Amadeus born? He was born in Salzburg.

What was he last composition of Mozart, which he couldn’t
finish?

On his last days he composed the Requiem.

In which year W.A. Mozart was born? He was born in the year 1756.

How did Mozarts father educate his son? His father was very strict.

What’s the nickname of Mozart’s sister? His sister was called „Nannerl“.

What was little Mozart doing all the time?
Mozart had to play the piano, he had to travel 

and to give concerts.

What was the name of Mozart’s wife? Her name was Constanze Weber, she was called “Stanzerl”.

How many children did Mozart have? Mozart had two children.

AT which age did Mozart compose his first, Menuett? He composed his first Menuett when he was 5 years old.

Do you know a friend of Mozart, who was a composer
himself?

Mozart had a friend called Joseph Haydn and 
he was also a famous composer.
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4.1. KEY MOZART QUESTION LOOP

What is a sonata?
A sonata is a piece of music composed in three parts and

is played by only one instrument.

In which music period did Mozart live? He lived in the classical period.

Do you know two other famous composers
of the classical period?

Two other famous composers are: Joseph Haydn 
and Ludwig van Beethoven.

At what age did Mozart die? He died at the age of 35.

Do you know the last opera of Mozart? Mozart’s last opera is called "The Magic Flute".

Do you know which instruments Mozart was able to play? He could play the piano and the violin.

Do you know any other operas besides „The Magic Flute“?
Mozart composed the opera "Le nozze di figaro" or "Don

Giovanni".
Which cities did Mozart visit, when he toured Europa 

for the first time with his father and sister?
He visited London, Lyon, Paris and many other European

cities.

At what age did Mozart compose his first symphony? Mozart composed his first symphony at the age of 9.

Where did Mozart move when he finished his work in 
Salzburg?

He moved to Vienna.

Which very famous person gave Mozart nice new clothes?
Mozart got some new clothes from Empress Maria

Theresia.
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4.1. KEY MOZART QUESTION LOOP

What is a symphony?
A symphony is a piece of music composed in three parts

and is played by a full orchestra.

What is a requiem? A requiem is a Mass for the dead.

What is the name of the piece, Mozart could not finish,
because he died?

Mozart could not finish his requiem.

Do you know a character from Mozart’s opera 
“The Magic Flute”?

One of the characters in “The Magic Flute” is called
Papageno.

Who wrote the “libretto” for the opera “The Magic Flute”?
The “libretto” for the opera “The Magic Flute” was written by

Emanuel Schikaneder.
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4.2.3. LUDWIG VAN BEETHOVEN (1770-1827) A 1/2

Fill in the missing information with the help of your partner.

Ludwig van Beethoven was one of the greatest composers in musical

history.

He was born in_____________ .

Both his father Johann and his grandfather Ludwig were musicians.

Early Life

Ludwig’s father gave him early musical training and hoped

that_____________. He forced him to get up in the middle of the night

and practise the piano.

When he was , Ludwig started playing in public and at the age of

became an assistant organist at a chapel in Cologne. In__________ ,

Ludwig van Beethoven travelled to Vienna where he met Mozart but

after a short stay he had to go back to Bonn because his mother was

very ill. It is not clear if he succeeded in meeting with Mozart. He

returned back to Vienna in _____________ (unfortunately at this

time Mozart had already died) where he stayed until the end of his life.
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4.2.3. LUDWIG VAN BEETHOVEN (1770-1827) A 2/2
Vienna was one of the great musical centres of Europe during this time. Some of the

city’s upper-class citizens had already heard of Beethoven and were interested in

his music. They gave him money to live and study. In Vienna Ludwig also met

Joseph Haydn and became his pupil for a short time. The Viennese thought that

Beethoven was a strange man with his untidy appearance. He had wild black hair

and lived by his own rules.

During his time in Vienna he became more and more famous, gave great concerts

and went on tours to Berlin and Prague.

Deafness

In , Beethoven discovered that he was slowly becoming deaf. This

became a great crisis in his life. But it was during this time that Ludwig van

Beethoven wrote the best works of his life. In his music he showed his joy and

emotions, but also his pain. He composed his most popular symphony, the Fifth

and his famous opera, Fidelio. By , Beethoven became . He didn’t show himself

in public very much and spent most of his time writing music.

His last years

In his last years Beethoven created longer and more complicated works. Towards
the end

of his life he wrote his Ninth Symphony, which also became his last. It was a great

success, even though Beethoven couldn’t hear his music. He also composed a lot of

sonatas for piano and also music for string quartets. Ludwig van Beethoven died

in Vienna in _________________ . Many music lovers of that time came to the

funeral. Since then his music has become very popular and is played in concert

halls all over the world.
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4.2.3. LUDWIG VAN BEETHOVEN (1770-1827) B 1/2

Fill in the missing information with the help of your partner.

Ludwig van Beethoven was one of the greatest composers in musical

history. He was born in Bonn, Germany in 1770. Both his father Johann

and his grandfather Ludwig were musicians.

Early Life

Ludwig’s father gave him early musical training and hoped that the boy

would become a musical genius like Mozart. He forced him to

____________ and practise the piano.

When he was 7, Ludwig started playing in public and at the age of 13

became an at a chapel in Cologne. In 1787, Ludwig van Beethoven

travelled to Vienna where he met__ but after a short stay he

had to go back to Bonn

because his mother was very ill. It is not clear if he succeeded in

meeting with Mozart. He returned back to Vienna in 1792

(unfortunately at this time Mozart had already died) where he stayed

until________________ .
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4.2.3. LUDWIG VAN BEETHOVEN (1770-1827) B 2/2
Vienna was one of the great musical centres of Europe during this time. Some of the

city’s upper-class citizens had already heard of Beethoven and were interested in

his music. They gave him . In Vienna Ludwig also met Joseph

Haydn and became his pupil for a short time. The Viennese thought that

with his untidy appearance. He had

wild black hair and lived by his own rules.

During his time in Vienna he became more and more famous, gave great concerts

and went on tours to Berlin and Prague.

Deafness

In the late 1790s, Beethoven discovered that .

This became a great crisis in his life. But it was during this time that Ludwig van

Beethoven

. In his music he showed his joy and emotions, but also his

pain. He composed his most popular symphony, and his famous opera, . By

1820, Beethoven became completely deaf. He didn’t show himself in public very

much and spent most of his time .

His last years

In his last years Beethoven created .

Towards the end of his life he wrote his , which also became his last. It was a great

success, even though Beethoven couldn’t hear his music. He also composed a lot

of for piano and also music

for . Ludwig van Beethoven died in

Vienna in 1827. Many music lovers of that time came to the funeral. Since then his

music has become very popular and is played in concert halls all over the world.
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4.2.3. KEY LUDWIG VAN BEETHOVEN (1770-1827)
Ludwig van Beethoven was one of the greatest composers in musical

history. He was born in Bonn, Germany in 1770. Both his father Johann

and his grandfather Ludwig were musicians.

Early Life

Ludwig’s father gave him early musical training and hoped that the boy

would become a musical genius like Mozart. He forced him to get up

in the middle of the night and practise the piano.

When he was 7, Ludwig started playing in public and at the age of 13

became an assistant organist at a chapel in Cologne. In 1787 Ludwig

van Beethoven travelled to Vienna where he met Mozart but after a

short stay he had to go back to Bonn because his mother was very ill. It

is not clear if he succeeded in meeting with Mozart. He returned back to

Vienna in 1792 (unfortunately at this time Mozart had already died)

where he stayed until the end of his life.

Vienna was one of the great musical centres of Europe during this

time. Some of the city’s upper-class citizens had already heard of

Beethoven and were interested in his music. They gave him money to

live and study. In Vienna Ludwig also met Joseph Haydn and became

his pupil for a short time. The Viennese thought that Beethoven was a

strange man with his untidy appearance. He had wild black hair and

lived by his own rules.

During his time in Vienna he became more and more famous, gave great

concerts and went on tours to Berlin and Prague.

Deafness

In the late 1790s Beethoven discovered that he was slowly becoming deaf.

This became a great crisis in his life. But it was during this time that

Ludwig van Beethoven wrote the best works of his life. In his music he

showed his joy and emotions, but also his pain. He composed his most

popular symphony, the Fifth and his famous opera, Fidelio. By 1820

Beethoven became completely deaf. He didn’t show himself in public

very much and spent most of his time writing music.

His last years

In his last years Beethoven created longer and more complicated works.

Towards the end of his life he wrote his Ninth Symphony, which also

became his last. It was a great success, even though Beethoven couldn’t

hear his music. He also composed a lot of sonatas for piano and also

music for string quartets. Ludwig van Beethoven died in Vienna in 1827.

Many music lovers of that time came to the funeral. Since then his music

has become very popular and is played in concert halls all over the

world.
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5.2.1. BEETHOVEN GROUPS

Group 1

Plan a TV show where you invite Ludwig van Beethoven. He

is the star in your show and you can ask him questions about

his life, his personality and his compositions. Before the show

starts, prepare your questions (written!) and give a part to

everyone of your group.

Don’t forget to think about background music by Beethoven

for your show!

Group 2
You are asked to develop questions for a special Beethoven

“Millionenshow”. Each of them contains 4 possible answers,

but only one is correct. (Don’t make it too easy for your

classmates… )

Prepare your questions and think of music by Beethoven

which you can use in your show.

Group 3
“Ludwig van Beethoven is dead!” Your team prepares

a new report with this headline. In your news report

you present some facts of his life and talk about his

most important compositions. Then give reasons for

his death and include interviews with relatives or

personal friends of Beethoven.

Prepare the questions and write them down.

Group 4
Imagine a conversation in heaven (!) between

Beethoven’s parents, his nephew Karl, his teacher

Joseph Haydn, a musician of Beethoven’s orchestra and

the waiter of a restaurant Beethoven went for having a

meal.

Think of stories that each person could tell about

Beethoven’s life and personality. Write down your

conversation and think of music by Beethoven that

could be played in-between the talks.
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5.2.2. USEFUL PHRASES FOR YOUR GROUP 
DISCUSSIONS

Getting started

✓ Right, we have to do …
✓ I think we first need to …
✓ Does anyone want to tell 

their first idea?  Let’s 
brainstorm and write 

everything down.

Agreeing

✓ I think that’s great.
✓ I like your idea, because …  

That’s really cool.
✓ We will keep that.  You are 

right about …

Disagreeing

✓ Are you sure?
✓ I don’t quite agree, 

because …  Wouldn’t it be 
better to …

✓ Honestly, I don’t think this 
is a good idea, because …  

Suggesting

Presenting your 
results

✓ We had to do a… 
We first …

✓ Then we …
✓ We came up with … 

Our idea was to …
✓ As you can see, we …  

Finally, …
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5.2.2. VOCABULARY: BEETHOVEN
Appearance: the way someone looks

Assistant: a person who helps someone

By your own rules: in your own way; you don’t care
about other people

Chapel: a small church or a room in a church

Citizen: a person who lives in a country and has rights there

Completely: totally

Complicated: not very easy and difficult to
understand compose to write music

Composer: a person who writes music

Create: here: to write

Deaf: if you cannot hear anything

Force: to make you do something that you don’t want to

Funeral: when you put a person who has died into a grave

Genius: a person who is very, very intelligent and who can do 
things only a few people can do

Joy: great happiness

Organist: a person who plays the organ

Pain: to suffer from something that hurts you

Practise: to play regularly so that you get better

Public: here: in front of people

Sonata: a piece of music with three or four parts that is written for the 
piano

Stay: trip, journey

String quartet: four people who play instruments with strings, like 
the violin

Success: if you achieve what you wanted to

Towards: near

Untidy: if you are not organised and don’t have things in the right place

Viennese: people of Vienna



Good old Ludwig loved to move. He changed flats many times.
Sometimes the people who owned the flats threw him out,
because he was a very difficult character…

The Viennese Board of Tourism has asked you to create a walking
tour for Beethoven fans. There are six stops you have to include
on your tour:

• Schwarzspanierstrasse 15

• Döblinger Hauptstrasse 92

• Grinzingerstraße 64

• Pfarrplatz 2

• Probusgasse 6

• Mölkerbastei 8

Task 1:

Use the six waypoints to plan a walking tour which is not longer

than 2 hours on foot. Tourists should walk the whole way.

Use Google maps to help you planning the exact route.

Task 2:

Step 1: Mark the waypoints on Google maps.

Step 2: Add two additional stops to your tour. Mark them on
Google maps, too. When your tour is over, the tourists should end
up at the city centre. Use the internet to get some ideas. Make a
screenshot of your tour and save it in Word.

Task 3:

Now it is time to use your knowledge about Beethoven. Use the
worksheet on his biography for basic information. Create a leaflet
using the grid provided. The leaflet should help to sell your
planned tour to tourists.

Feel free to design the leaflet however you want, but do not change
the headings. Use the internet to find information.

Task 4:

Step 1: Create a catchy name and a good slogan for your tour

Step 2: Present your leaflet in an elevator pitch (max 2mins)
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6.2. BEETHOVEN’S VIENNESE FLAT-ADVENTURE



58

6.2. BEETHOVEN’S VIENNESE FLAT-ADVENTURE

Beethoven’s dwellings… Who was LVB?

A walk you’ll never forget…
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7.2. PLANNING A CONCERT
The Viennese board of tourism has asked you to organise a concert-event to celebrate the classical period and its great composers.

Your group has decided to accept the challenge. Good luck and have fun!

Thanks to sponsors and subsidies from the state, you have the following financial means:

Viennese tourism fund 6,000€

EU cultural fund 10,000€

International LVB-Bank Inc. 4,000€

Music World Inc. 2,000€

Red Carpet Energy Inc. 3,000€

Task 1

Calculate your overall budget.

Our total budget is:________________________________
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7.2. PLANNING A CONCERT
Task 2

Choose what you want to include in your concert from the options below. You have to choose the positions marked in

bold. The others are optional. Try to make your target audience happy.

Stage crew
1, 000 €

Rent for the 
concert hall

3,000 €

Royalty for 
the music 
presented

800 €

Lighting and 
audio 

engineering
1,600 €

TV spot  
800 €

2nd famous 
soloist  2,000 €

(expected 
visitors + 100)

Parking 
service
150 €

Street 
promoter 

250 €

Security 
for the festival

1,000 €

Artists
10, 000 €

Moderators
1,200 €

Fire fighters
500 €

Social Media  
campaign

250 €

Visitor 
package with 

goodies
250 €

Live –
translation

300 €

Audio 
recording 

of the concert
350 €

Ticket sales 
agents
1,000 €

Ushers
200 €

Make Up Artists 
for performing 

artists
400 €

Leaflets for
promotion

150 €

Famous soloist  
2,000 €

(expected 
visitors 
+ 100)

Special
effects
400 €

VIP lounge  
500 €

Improved 
lighting and  

sound
600 €

Laser show  
500 €

Catering  
900 €

Finger food only
550 €

Drinks only
300 €

Film team
for video  

production
400 €

Printed
Programmes

100 €

More 
comfortable

seating
300 €

Improved 
costumes and 
stage design

600 €
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7.2. PLANNING A CONCERT
Task 3

Now it is time to talk about money

✓ Step 1: Calculate your total costs.

Our total costs are:

✓ Step 2: We don’t want to lose money, so we need to calculate our break – even – point. This is the money we have to earn in

order to cover all our costs.

This is how we find out how much a ticket needs to cost to cover all our expenses:

Spendings + 20% / expected visitors

Our Spendings + 20% tax / expected visitors

✓ Step 3: Now try to find a ticket price which makes you as much profit as possible!
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7.2. PLANNING A CONCERT
Task 4

✓ Step 1: In your team, decide on a ticket price and give your event a cool name.

✓ Step 2: Present your final price and the overall concept to our class. Your presentation should be about 5 minutes long.

In your presentation:

• Explain why you have chosen your options in Task B

• Explain the ticket price

• Present how much you think you will earn

• Talk about problems you had during the task

Use the words and phrases to help you with your presentation.

Group A
You are a young start-up agency which wants to bring the experience of classical music to young people.

Your target audience for the concert are people between 12 and 18.

Because young people do not have a lot of money, the absolute maximum price you ask from them is 65€ for one ticket. However, if you
charge 65€, your expected visitors are 450 instead of 500.



63

7.2. PLANNING A CONCERT
Group B
You are an event management company which wants to bring the experience of classical music to the middle-aged population.

Your target audience for the concert are people between 25 and 40.

Because people do not have unlimited money, the absolute maximum price you ask from them is 80€ for one ticket. However, if you

charge 80€, your expected visitors are 450 instead of 500.

Group C

You are an event management company which wants to bring the experience of classical music to the middle-aged population.

Your target audience for the concert are people between 35 and 50.

Because people do not have unlimited money, the absolute maximum price you ask from them is 85€ for one ticket. However, if you

charge 85€, your expected visitors are 450 instead of 500.

Group D
You are an event management company which wants to bring the experience of classical music to the a broad population.

Your target audience for the concert are people between 45 and 65.

Because people do not have unlimited money, the absolute maximum price you ask from them is 120€ for one ticket. However, if you

charge 120€, your expected visitors are 450 instead of 500.
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7.2. PLANNING A CONCERT
Group D
You are an event management company which wants to bring an exquisite experience of classical music to an elderly population.

Your target audience for the concert are people between 55 and 65.

Because you want to sell tickets to people who do not have a bit more money, the absolute maximum price you ask from them is 130€

for one ticket. However, if you charge 130€, your expected visitors are 450 instead of 500.
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